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Rachele Maistrello
PORTFOLIO

My works are encounters.
Private acts of heroism and the stories of mini-utopias that go untold, 
hidden underneath the surface of the everyday nourish what I do.
I try to trip reality up, releasing its potential energy, searching for icons 
that have lost meaning and archetypes long forgotten.
I spend long periods getting closer to a subject, periods made up of in-
tervals, waiting, arbitrary gestures, the chance of failure.
In the images that I chase, neighbouring worlds are brought togeth-
er in a space-time outside of the present moment, somewhere near the 
dream state. These images are ambiguous, vibrating between the im-
probable and the plausible, mixed from a strange kind of nostalgia, 
beyond my day-to-day, beyond my routine. For me the camera is a 
tool that allows me to remodel time, to transform events, that has the 
capacity to unmask: playing with the present and the future to reshape 
that very present.
It is an instrument for dialogue, ritual and performance.
Photographs, videos, drawing, documentation, memory and transcrip-
tions are woven together in rhizomatic narrative forms. My works are 
open, made up of intervals, deviations, unexpected coincidences, they 
are a mirror on my encounters.
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SELECTED WORKS

GREEN DIAMOND (2019 - 2020)

Li Jian Ping Archive (2019)
Greendiamond.com (2019 - 2020)
Performing Green Diamond (2019)
The freshness of 4 a. m. (2018 - 2019)
Miss Wu GD Gestures (2019)

STELLA MARIS (2017 - 2019) 

Stella Maris #1, #2, #3 (2017)
The Sea and the Bells (2017)
The Stele of Stella Maris (2017)
Nerina, Giulio, Annamaria (2019)
A retrospective diary (2018)

PENNABILLI (2018)

Pennabilli

ARCADIA (2016)

Arcadia
Performing Arcadia

ONE OF US (2015- 2017)

One of Us (2015 - 2017)
Tutti la chiamano la casa delle ragazze (2016)

L’iSOLA (2016)

ORCOLAT (2016)

ONCE WERE WARRIORS (2015)
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  Green Diamond is a long-term project which makes use of the close col-
laboration of workers at Bernard Control, a nuclear components company 
on the industrial outskirts of the city of Beijing. It is a work that plays with 
the liminality between what is real and fake, historical reconstruction and 
science fiction. Rachele Maistrello has put together a supposed historical 
reconstruction using documents, analog photographs, videos and an array 
of texts that recreate the amorous exchange between two employees of a 
fictitious company that existed in the late 1990s.
Combining recent theories of artificial intelligence and sensations which 
relate to the natural world, Green Diamond uses an invented historical ar-
chive to create a rhizomatic, labyrinthine narrative. The workers collaborate 
in the making of dystopian slogans and in the construction of iconographic 
elements.

The documentary and historical essence of the photographic document becomes 
a way to conceive a believable science fiction which looks towards the past rather 
than towards the future. The document shows what has been constructed to 
create questions, to muddle the credibility of the story. The idea of the exotic 
is used to probe the remainders of a colonial culture. The place “far away”, 
China in this case, is relegated to a zone in which what happens is there to be 
judged (dictatorship, pollution, ethically questionable scientific experiments) 
without paying attention to what we don’t know, what we cannot understand 
and therefore, shed light on.
Green Diamond is a sentimental, visual and critical apparatus for testing the 
limits of contemporaneity through the scientific, narrative and destabilising 
use of photographic language.

Works

Li Jian Ping Archive
Greendiamond_beijing.com
Performing Green Diamond
The freshness of 4 a. m.



Gao Yue #1,
C-print on Fujii Crystal Archive paper, aluminium glass, ed. of 5 + 1 AP, 2019

Green Diamond is a company, presumed to have existed in Beijing between 1995 
and the first half of 1999, whose headquarters were to be found on Jinghai Road. 
It was a hi-tech technology firm, working to develop particular microchips, GD 
sensors, able to provoke feelings and sensations related to the natural world in 
the human body. Between 1998 and 1999, the company hired Gao Yue, one of 
the most promising acrobats in Beijing, to test the sensors and work on the new 
“GD gestures”, Green Diamond Gestures. For nearly nine months, Gao Yue 
and Li Jian Ping (an employee responsible for cleaning the sensors) had a rela-
tionship, with Li Jian Ping collecting a large part of their email conversations 
printed out on paper as well as a large number of documents about the work 
Gao Yue carried out daily in the company. 
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Green Diamond (factory / 1998 - 1999), 
C-print on Fujii Crystal Archive paper, 
aluminium glass, 2019
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Li Jian Ping’s Archive
GREEN DIAMOND

  

Li Jian Ping’s Archive is made up of an analog photo series, of both small and 
medium format, which shows Gao Yue in the company, moments from her life 
in Beijing and moments of rest in the acrobatics school. Aside from the photo-
graphs, the documentation includes company tables, documents regarding reg-
ulations for the workers, invoices for Gao Yue’s costumes and receipts for gifts 
from Li Jian Ping. In some of the photographs, you catch a glimpse of the com-
pany’s graphics, reconstructed and transformed into modular wallpaper. The 
narrative apparatus, made up of emails printed on paper (dating from around 
1998-1999) is interwoven with other documents, sometimes following a date re-
constructed retrospectively in 2019. The archive, ordered chronologically, ap-
pears as a detailed account of the life of Gao Yue during the years of her rela-
tionship with Li Jian Ping. The archive format is used as a guise to give a sense of 
veracity to sources as believable as they are unfaithful. 



Green Diamond (factory / 1998 - 1999) #1, 

C-print on Fujii Crystal Archive paper, aluminium glass, ed. of 5 + 1 AP, 2019



Green Diamond 
Installation view at MAXXI MUSEUM, Rome, 2021



Green Diamond,
Installation view at MAXXI MUSEUM, Rome, 2021 (detail)



Greendiamond-beijing.com
GREEN DIAMOND

  

The website functions as an interactive archive. 
Divided into three sections (historical archive, archive of gestures and general 
information) it is a space in which to emerge yourself in the world of Green 
Diamond.
The historical archive gathers a series of videos, visible in the background, whilst 
transcripts to various email exchanges between the two protagonists run across 
the screen. It holds a place somewhere between the mood board and the archi-
val list, it wants to be a sort of open plot. The montage is ‘disassembled’ into 
web-pages whilst the email exchange flows as if it were voice-over. 
It is precisely this hybrid dimension that makes the story plausible, using doc-
uments as a form of imaginative cue, a “link” to a world of science fiction. In 
Green Diamond, science fiction turns to the past rather than the present, and 
the film archive becomes an open constellation in which temporal and narrative 
gaps are an integral part of the historical construction. The site deliberately pres-
ents itself as the result of archival and historical research, playing with the limits 
of fiction and verisimilitude. 



Green Diamond website
website su monitor HD, installazione presso I:project Space, Beijing, China



Green Diamond website
screenshots from website
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Performing Green Diamond
GREEN DIAMOND

  

HD VIDEO, 5’ 03’’ LOOP 
/https://vimeo.com/367655170 (password: greendiamondbeijing)
During the various phases of work on Green Diamon, Rachele Maistrello col-
laborated for nearly three months with the workers of a factory for nuclear com-
ponents, situated on Jinghai Road. Thanks to Bernard Control’s Social Sensi-
bility programme, she had constant access to office areas and the assembly line, 
collaborating with the workers and employees of the company. 
Following the long collaborative process, she united the two realities with which 
she worked during the project. She invited twin acrobats from the Beijing acro-
batic theatre to come and move freely in the company space, taking inspiration 
from the concept of nature. The twins used the work space like a playground, 
spreading hidden or potential forces of the space or of bodies. Using the office 
desks, boxes and equipment from the assembly line as well as the space, in un-
expected and unprecedented ways, their bodies became a means for unleashing 
the human and physical entropy of the daily workspace. 



Performing Green Diamond,
video HD, (loop), 2019, ed. of 3



Performing Green Diamond,
video HD, (loop), 2019frame stills
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The freshness of 4 a. m.
GREEN DIAMOND

250 Stickers and 30 square metres of Wallpaper on adhesive PVC 
For months, the Bernard Control workers participated intimately in the project on 
a daily basis. Between breaks on the assembly line, they took time to write small sen-
tences related to nature. Memories of mountains, aspirations or childhood dreams. 
Like little windows of air, these sheets of paper were their way of communicating 
with Rachele and looking out beyond the factory.
The collected phrases were transformed into slogans, converted into graphics and 
printed on stickers which the workers exchanged and used to fill the offices, the facto-
ry spaces and to decorate their uniforms.

The freshness of 4 a.m.
sticker and wallpaper (15 x15 cm / 100 x 100 cm) 
ed. 100



The freshness of 4 a.m.
video still
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  Stella Maris is a long-term project at a nursing home. It consists of a steel 
sculpture, a series of large format photographs, a series of medium format 
gelatin silver photographs, an artist’s book and a written diary. 
“Stella Maris” is a nursing home for the non-self-sufficient elderly located at 
the end of the Alberoni nature reserve, a strip of land separating the Vene-
tian lagoon from the Adriatic Sea. The four floors of the facility accommo-
date approximately 189 guests, whose motor and cognitive abilities are often 
severely impaired. Each room overlooks the sea or the lagoon, and the guests 
never leave the facility, there are no temporary stays, the patients end their 
lives here. The view of the sea and the lagoon is constant but mediated by 
the windows, and patients rarely visit the sea or the lagoon directly, except 
for a few minutes, in the morning, at dawn.
Rachele Maistrello visited and maintained a daily interaction with the pa-
tients for several months. She collected their life stories in audio form, work-
ing with several of them on a form of drawing capable of mapping their 
memories and their view of the place. The project is composed of different 
periods, sometimes even years apart. During each of the phases, Rachele 
has tried to give form to this place and to the perceptions of its inhabitants, 
whilst avoiding showing places, faces or any visual entity referable to the age 
of the patients directly. She uses the abstract image and the textual form as 
a medium and as a means of interaction, in a process in which the guests of 
the nursing home are co-authors in a strongly relational and participatory 
work. 

Works

Stella Maris #1, #2, #3
The Sea and the Bells
The Stele of Stella Maris
Nerina, Giulio, Annamaria
A retrospective diary



Stella Maris
installation view at Pelagica, Milano, 2019
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Stella Maris #1, #2, #3
STELLA MARIS

Stella Maris #1, #2, #3, c-prints, 150 x 100cm each, 
ed. of 5 plus 2AP each, 2017

In the first encounter with the Stella Maris inhabitants, the artist took the visual 
horizon which they see from their windows as material for elaboration: a hyp-
notic, aquatic horizon, reworked through abstract forms, which, when installed 
in the open sea, are photographed with a view camera to merge a double and 
uncertain time into large format photographs.   
The silhouettes photographed in the open sea are constructed from two ele-
ments. Their form echoes that of the bark from trees in the park, chosen by the 
guests, whilst their pattern is a photograph of the sea or the lagoon at the guests’ 
favourite moment.
These silhouettes, placed either in the sea or the lagoon are photographed with 
the view camera. Each phase in the construction of the images, namely the pro-
duction of the silhouettes, study of the lagoon tides and the immersion in water, 
are filmed, shown to and shared daily with the inhabitants of the nursing home. 
The silhouettes are produced in collaboration with the inhabitants, in the hos-
pital’s basement, transformed into Rachele Maistrello’s studio for the project.  





Stella Maris #1, #2, #3, 
each: c-print on photographc paper, 150 cm x 100 cm, 2017
Ed of 5 plus 2AP



Rachele with Stella Maris guests, sunday morning. 
Backstage photograph
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The Sea and the Bells
STELLA MARIS

artist’s book, ed. of 25, 2017 

In the second phase, the collection of materials involves long interviews, exer-
cises of free imagination and drawings. With Giulio, Annamaria and Nerina, 
some of the inhabitants of the house, Rachele looks to build a real “memory 
atlas”, identifying symbolic figures and daily thoughts. Each participant is gi-
ven two drawing albums made of transparent paper, on which to draw or trace 
figures that are important to them. The material is selected and edited into an 
artist’s book printed on the same kind of paper as that given to the patients.



The Sea and the Bells, artist’s book, ed. of 25, 2017
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The Stele of Stella Maris 
STELLA MARIS

Stainless Stele, laser drawings, concrete basement, 20 x 20 x 190 cm
unique, 2017

The collected drawings are converted into vector drawings and engraved with 
a laser onto a stainless-steel stele. The stele is installed for one day in a floating 
concrete base, visible from each of the rooms on the west wing.
The shape of the stele is the result of joining the three pieces of bark that in-
spired the silhouettes in the large format photographs.
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The Stele of Stella Maris, Stainless Stele, unique, 2017
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Nerina, Giulio, Annamaria
STELLA MARIS

3 Silver-gelatin prints collages, unique, 2019

Nearly a year after making the first group of works, Rachele added a new chap-
ter to her 2017 work. She set up a darkroom in her studio and used the drawings 
by the Stella Maris guests, on transparent paper, as if they were negatives. She 
places them on photographic paper and lets the light of the enlarger and projec-
tions of photographs of the sea and objects found on the beach a year ago, pass 
through them. 
The image is an opportunity to make the process the real focal point: almost 
like a meditative gesture, the darkroom dilates the time of the images and makes 
them multiple, vacillating and loads them with ever-changing temporalities. A 
drawing thus creates many unique and diverse matrices that are repeated like vo-
tive offerings. The camera lucida, the true ancestor of the camera, was nothing 
more than a sheet of glass on which to trace the world in front of you. The draw-
ings on tracing paper used were born from the same need: they were employed 
by the guests of the facility to trace or draw another world, not visible but real.



Untitled #1 (the Shell, 10.11.2018, 6p.m. - 12 p.m.),
detail, 2019
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c-prints, 30cm x 40cm, ed. of 3 plus 2AP each, 
sculpures, variable sizes, 2018 / ongoing

The virtual world invades our visual and inner sphere on an everyday basis. 
It does so through the emoticons we use on chats, the fantasy aesthetics of 
television series, the post-apocalyptic scenarios of videogames and the digi-
tal interfaces that constantly intermingle with our physical space. Comput-
ers and smartphones become extensions of our private and mental worlds, 
and of our own potential, creating a collision between real and virtual that 
is even stronger and apparently divergent in rural contexts. The project 
has been created in Pennabilli, a small town of about 2000 inhabitants in 
Valmarecchia, in the Tuscan-Romagna Apennines, which like most of the 
inland areas in Italy is characterised by the contrast between the potential 
offered by the landscape and culture, and the gradual decline and ageing of 
the population due to a lack of opportunities, services, and safeguards for 
the land. Constructing her images together with the inhabitants,
Rachele Maistrello brings into being a new atlas of the present, in which the 
digital and rural worlds interact in a dimension that is fanciful and utopian, 
yet also deeply rooted in reality.

Works

Pennabilli
Tolmens objects
Lucrezia’s tale





Susanna with golden mantel, Calanchi, each 30x 40cm, c-print of Fujii Crystal Archive paper, 2018



Gaia, 30 x 40 cm, c-print of Fujii Crystal Archive paper, 2018 - 2021



Francesco and rabbit, 100 x 130 cm, c-print of Fujii Crystal Archive paper, 2018 - 2021



Pennabilli, installation view, La Triennale, Milano 2018
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6 channels HD video installation, loop, 2016, c-prints on Canson fine-art paper, 
variable sizes, 2016 Pvc wallstickers, 2016 
in collaboration with School of popular music Ivan Illic, Bologna 

Arcadia is an operation of rediscovery of private heroism and the symbo-
lic shadows within the common imagination. It is composed by a series of 
photographs, a 6 channel HD video and a performance. The installation 
‘Arcadia. First attempt’ is composed by a series of videos taken in private 
homes in Bologna and some big format photographs. 
In the video installation young musicians alongside their grandparents 
practice unusual melody exercises with their instruments. The key element 
is a scenery backdrops of celestial backgrounds which I have introduced in 
the homes as a estranging and relational device. The private mythologizing 
of these scenes is alternated by moments of when the galaxy is used like a 
wandering backdrop in the industrial suburbs of the city, activated by the 
presence of two young teenagers. ‘Arcadia. Second Attempt’ uses wallpa-
per stickers from scientific symbols which schematise stellar reactions. This 
reactions relate to small format analogue photographs, in which I captured 
small gestures of suspension within the space of my home, where old mar-
bles and pieces of the celestial background are used to evoke a break in the 
artistic process. “Arcadia. Third Attempt’ is made out of a series of analo-
gue film photographs in which the human presence within is shown less. 
The scenography used in the houses is dismantled and I reinstalled its com-
ponents at dawn on the top of one of the mountains of the Regional Park of 
the Gessi Bolognesi (a pristine natural park in the middle of Italy) and pho-
tographed with a medium format analogue camera in the early morning. 
This way the construction of the image becomes a physical act in which the 
arrival towards the summit is sustained by the leap towards the icon.

Works

Arcadia
Performing arcadia



“Arcadia. First attempt”, inkjet print, ed. of 3,150cm x 100cm , 2016 + 40cm x 60 cm, 2016 ed. of 3



Arcadia. Third Attempt #1, c-print, 45 x 63 cm, 2016, ed. of 3



installation View, Gelateria Sogni di Ghiaccio, 2016



Arcadia. First Attempt, 6 HD channel video installation, 2016 (frame stills) 
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Performing Arcadia
ARCADIA

Arcadia, performance at Localedue, Bologna, 2016
performers: Beatrice and her grandmother Luisa, 1 hour 

In this performance, Luisa and Beatrice, grandmother and granddaughter re-
spectively, guided by the projection of the constellations, filmed through apps 
the night before, create a personal rewriting of the movement of planets and 
stars. Without being able to see themselves, they guide each other, retracing the 
subtleties of their kinship.

A
R

C
A

D
IA

 |
 W

O
R

K
 #

2
 



P
R

O
J

E
C

T
 D

E
S

C
R

IP
T

IO
N

  

photographic series and artist book 
Untitled (One of Us) #1, #3, #4, #5, #6, #7, #8, each: inkjet print on photographic paper,
150 x 100cm, ed. of 5 plus 2AP  2015-2017
Untitled (One of Us) #2,  inkjet print on photographic paper, 150 x 100cm, ed. of 3 plus 2AP 
each, 2015 

“Everyone calls it the girls’ house” is the name of a shared apartment which 
I moved into at the beginning of 2014. Today, Sulltane, Barbara, Justine, 
Alice e Nezka, five young painters between the ages of 25 and 29, still live in 
this house, in a little street in the center of Venice. This house still acts is a 
place in which to relive the echoes of a past, the small towns in the Balkans 
which they left at a young age, and where the girls can give space to their 
fears, their imaginations and their fantasies. In 2015 I began to create sets 
in various spaces of the house, sometimes starting with domestic objects, 
other times taking inspiration from some of their memories, and so I left 
the scenographies set up for hours or days in the space, just the amount of 
time necessary to make them take confidence with the new environment 
and to stimulate a sincere interaction. In this practice which sees the came-
ra as a means through which to perform, the girls were conscious of their 
self-representation, and increasingly took part in this “game” inasmuch as 
I, part of the “tribe,” was behind the objective. I sought to create a group of 
masks, in which the portrait was enlarged to a more extensive and abstract 
subject: “the house itself,” or rather an agglomerate of emotive mechanisms, 
profound and unconscious.
In 2017 the self-published book “Tutti la chiamano la casa delle ragazze” has 
been printed in edition of 200. The book collects drawings, family photo-
graphs and objects scans from the house.  

Works

One of Us
La casa delle ragazze



Untitled (One of Us) #8, inkjet print on photographic paper,
150 x 100cm, ed. of 5 plus 2AP  2017



Untitled (One of Us) #8, inkjet print on photographic paper,
150 x 100cm, ed. of 5 plus 2AP  2017



The Cabinet, installation view, Museo Fattori, Livorno
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C-print from 4,5 x 6 cm negative, 50cm x 70cm, 2016, ed. of 3 plus 2AP 

This work came from the desire to rework a common and abused image, 
that of the mythical, romantic island, upsetting the traditional standards of 
landscape photography. I went to the island of San Secondo, a small deser-
ted island in the Venetian lagoon, and I appropriated its landscape, which 
became the backdrop on which to install large-format images, printed on 
paper and then cut out and mounted on rigid supports. The three ima-
ges came from different sources: the statue was reprint of one of Caterina’s 
archive of a classical Greek statue taken in a museum in Venice, the wolf 
was scanned from a nature magazine, and the egg was downloaded from a 
stock photo site. My aim was to create a sort of real-life Photoshop in which 
to create a physically real image by combining different kinds of pictures 
through photography’s power of combination. While this kind of collage, 
the assembly and superposition of different visual levels usually occurs in 
the studio, my aim was to move this capability outside into the landscape, 
making use of natural light and constructing a kind of open-air still life.
 



The Island, c-print, 50 x 70cm, 2016



Backstage, silver gelatin-print, 2016
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20 c-prints, mounted on pvc, framed,
each dyptich 95cm x 70cm + 26cm x 70cm, ed. of 3 plus 2AP, 2016
Workshop of two months with students of the primary school in Buja del Friuli 
documents (variable sizes), series of c-prints.

In creating this work, I tried to bring a new procedural disposition to the sta-
ging: together with a class from the elementary school in Buja del Friuli, one 
of the towns most affected by the 1976 earthquake in the area, I worked to 
construct a new chapter of the myth of the Orcolat (an ogre who, according 
to legend, made the earth shake with his footsteps, and is hiding in the San 
Simeone mountain, waiting to come out).  The grandchildren of the people 
who lived through the earthquake, lives it as two different experiences: at 
school they encounter it as a geological phenomenon, detached from con-
text and abstracted from the private, whilst at home, through superstition 
and beliefs, they catch word of the Orcolat from some conversation or other. 
In these conversations often the removal of pain is the only way to protect 
them. After a long period collecting documents, objects and transcriptions 
with the children, we began the phase of visual construction, which evolved 
from a rudimentary script written together. Photography served as a tool 
for documentation not only for what the earthquake was but also how it 
has been lived in the minds of these new generations. A documentary tale 
emerged, in which the passing of time, the force of nature and human re-
construction were narrated in spontaneous, evocative actions. During the 
process of image construction, a tendency towards a need to represent the 
mythical forces which surround the event emerged; forces which exist as 
much in the minds of the children as in the minds of the adults. The subject, 
placing themselves in the scene, establishes a performative relationship with 
the photograph, in a process of self-representation, historical narration and 
symbolic construction.
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Alessia Noir, 6 channels installation, HD videos, loop, 2015  
Once Were Warriors #3,#2, #1, inkjet print, 80cm x 90cm, 2015 ed. of 5
c-prints, different sizes, 2015 

Rachele Maistrello for her exhibition at the Sala delle Colonne of Corbetta 
(MI) has created a series of new artworks, brought together under the title 
“Once Were Warriors”. The exhibition focus on the figure and the visual 
world of Alessia, a young cosplayer from the Veneto province. The works 
on display show two apparently very distant worlds, two identities: “Ales-
sia” and “Cosplayer Alessia”.
The first one, a young girl from the Italian province, that we all know how 
conservative and traditionalist it can be, the second much more free and pop. 
The fulcrum of the video shows three “Alessia” channels, a series of table-
aux-vivants, in which the girl presents parts of her various fantasy-identities 
in an apparent immobility of space, time, and physics, only interrupted by a 
few elements: a cat, a horse, the passage of girls, etc ... incursions of one wor-
ld into another. Videos are accompanied by a sound work in which Rachele 
asked Alessia to list her lexicon, the words closest to her, everyday. Hearing 
them, you realize how her two souls are totally and completely coexisting in 
the continuous alternation of names of people and common objects with 
comic names.

Once Were Warriors
- 2015



ALESSIA AS DON Q., c-print, 100x150cm, 2015



Installation view, Sala delle Colonne, Corbetta, Milano



Alessia in front of her Grandmother’s house, video still, 6 channel video installation, 2015
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2012 Artist Residence at Careof/ViaFarini, Milan, IT
2011 Artist Residence at Dolomiti Contemporanee, Sospirolo, IT
2010 Nominated for Connected flows, Foundation Jarfo, Kyoto, JP

SOLO EXHIBITIONS 
2022 (upcoming) Blue Diamond (New project / Premio Graziadei), Maxxi Museum, IT
2021 Green Diamond (Premio Graziadei), Maxxi Museum, IT
2019 Green Diamond, I: project space, curated by Antonie Angerer and Anna Eschbach, Beijing, 
CHN
2019 The wonderful stories of Shijingshan park, Il Crepaccio Instagram show, curated by Caroline 
Corbetta, IT
2018 Stella Maris, Pelagica gallery, curated by Laura Lecce, Milan, IT
2017 One of us - the cabinet, curated by Zoë De Luca, Museo Fattori, Livorno, IT
2016 Arcadia, Gelateria Sogni di Ghiaccio, Bologna, IT



2015 Once were Warriors, Palazzo comunale, Corbetta (Milano) curated by Samuele Menin, IT
2015 Beyond Reasonable Evidence, UPP gallery, Venice, curated by Inez Piso and Stephanie Noach, IT
2014 The History Within, Museum of Contemporary Art Metelkova, curated by Igor Spaniol, Lju-
bljana, SI
2013 Beyond Reasonable Evidence, Ca’ Rezzonico Museum, Venice, IT
2012 This Side of Paradise, Parco Nord, curated by Matteo Balduzzi, Milan, IT
2010 Spot 3, curated by Francesco Urbano Ragazzi, Sala del Camino, Venice, IT
2008 Les cadres de l’apparence, curated by Carlo Werner and Bruno Dubreuil, IMMIX gallery, Paris, 
FR

GROUP EXHIBITIONS 
C for catalogues
2021 20 art pieces, Shangai Book Fair, curated by Mengyao Wang, Wenwen Zhang and Yanbo Wang, 
Shanghai, CHN
2020 In This Layered World, All Perception Is Real, Kunstverein Bielefeld, DE
2019 BAITBALL (01), curated by Pane project, Polignano a Mare, IT
2019 Breakfast on Ani Schulze, Hamlet, curated by Antonie Angerer and Anna Eschbach, Zürich, CH
2019 Open Studio, casa Masaccio, curated by Pietro Gaglianò and Serena Trinchero, San Giovanni 
Valdarno,IT
2019 Weird Domesticity (Gallery Delivery / Milan), Green Cube gallery curated by Silvio Lorusso, 
Milan, IT
2019 Stand by Me, Pelagica, Milano, IT
2018 Begin at the beginning, PhotoEspana, curated by Hester Keijser, ES 
2018 La torre maluttona, Monitor gallery, Rome, with Fondazione Malutta, IT
2018 Talpe. Well said, old mole, curated by Marta Cereda, Laura Lamonea, collateral event of Manife-
sta 12, Palermo, IT
2018 ArtcityPolis, curated by Angela Vettese with the coordination of Nicolas Ballario, spazio Carbo-
nesi, Bologna, IT
2018 Artefiera, Metronom booth, PHOTO section curated by Andrea Pertoldeo, Bologna, IT C
2017 Unseen fair, Metronom stand, Amsterdam, NL / C
2017 Parallel Vienna, Fondazione Malutta booth, Vienna, AT
2017 Artverona fair, Metronom booth, IT
2017 Alchimie Culturali, curated by Bevilacqua La Masa Foundation, Venice, IT/ C
2017 “Tutti la chiamano la casa delle ragazze”, curated by Carlo Sala, Mediterranea 18 Young Artists 
Biennale, Tirana, AL
2017 Passengers that come and go, by Fondazione Malutta, Tulla art center, Tirana, Albania, AL
2017 Collezione Malutta and Black market, Monitor gallery, Roma, IT
2016 Fondazione Malutta meets the Albanian Pavilion, Albanian Pavillion, 15. 
Biennale di Architettura,Venice, IT
2016 Versus, curated by Daniele de Luigi, Andrea Bruciati, Galleria Civica di Modena, Modena, IT/ C
2016 F4 Photography festival, Fondazione Francesco Fabbri, Pieve di Soligo, IT / C
2016 Demanio Marittimo km 278, performance curated by Andrea Bruciati, Senigallia, IT / C
2016 Vedo non Vedo, the LoneT, Milano, IT
2016 Assula, curated by Zoe De Luca, The Workbench International, Milano, IT



2016 Memorie, curated by Andrea Bruciati, Villa Manin, Codroipo, IT
2016 Convivio, a cura di Caroline Corbetta, Fiera Milano City, Milano, IT
2016 Live studio#2, curated by Marcella Manni, Metronom gallery, Modena, IT
2015 Fourth edition of Francesco Fabbri prize for contemporary arts, Francesco Fabbri Foundation, 
Treviso, IT / C
2015 Combat prize, Museo Civico G. Fattori ex Granai di Villa Mimbelli, Livorno, IT / C
2015 L’esprit de l’escalier, curated by Alice Ginaldi, Dimora Artica, Milan, IT
2015 ARTS, public art project curated by Francesca Lazzarini, Trieste, IT
2015 Sogni di Otello, curated by Tracy Kinnaly, photissima, Venice, IT
2015 Rob Pruitt’s flea market, Finding Goran Gocic, AplusA gallery, Venice, IT
2015 Se a Milano ci fosse il mare!, Careof, Fabbrica del Vapore, Milano, IT
2015 Le gallerie veneziane e la fotografia, casa dei Tre Oci, Venice, IT
2014 Artsiders, curated by M. Mattioli and F. De Chirico, National Gallery of Umbria, Perugia, IT /C
2014 10 years of MUFOCO, curated by Roberta Valtorta and Matteo Balduzzi, Triennale, Milano, IT
2014 Handle with care, Bevilacqua La Masa Foundation, Venice, IT C
2014 Evoluzione, curated by Marco Tagliafierro, Monotono gallery, Vicenza, IT
2014 Atelier 2014, curated by Rachele d’Osualdo, Bevilacqua La Masa Foundation, Venice, IT
2013 Art Souvenir Al-bunduqiyya, curated by Cecilia Tirelli, La Fenice gallery, Venice, IT
2013 Il crepaccio: da Venezia a Porta Venezia, curated by Caroline Corbetta, Milano, IT
2013 Second edition of Francesco Fabbri prize for contemporary arts, Pieve di Soligo (TV), IT
2013 La Materia, curated by Marco Tagliafierro, Bevilacqua La Masa Foundation, Venice, IT
2013 Southernity, curated by Francesco Urbano Ragazzi, Giudecca Island, Venice, IT
2013 Performing oracolo, performance with Antonio Bigini, og9 Zürich, CH
2013 Open studios at Blm Foundation, curated by Stefano Coletto, Venice, IT
2012 94ma collettiva, Bevilacqua La Masa Foundation, curated by Angela Vettese, Venice, IT
2012 Alpenraum, curated by Andrè Gelpke, Galerie 201, Zurich, CH
2012 Io tu lui lei, curated by Francesco Ragazzi Urbano, Bevilacqua La Masa Foundation, Venice, IT
2012 Artaround, one year project of public art commissioned by Museo di Fotografia contemporanea 
of Cinisello Balsamo, curated by Matteo Balduzzi e Chiara Buzzi, supervisor Beat Streuli, in collabora-
tion with city of Milano, IT
2011 Dolomitenhof resort, curated by Francesco Urbano Ragazzi, Sospirolo, IT
2011 Byob, Padiglione Internet, curated by Rafael Rozental, 54. International Biennal of Venice, 
Venice, IT
2011 94ma collettiva, Bevilacqua La Masa Foundation, curated by Angela Vettese and Stefano Coletto, 
Venice, IT
2010 Les Recontres, curated by Francesco Ragazzi and Francesco Urbano, Venice, IT
2010 93ma collettiva, Bevilacqua La Masa Foundation, curated by Angela Vettese and Stefano Coletto, 
Venice, IT
2009 IX-Krossing, collateral event of International Biennale of Venice, excinema paradiso, Venice, IT
2009 Aleph, curated by Matteo Efrem Rossi and Tommaso Zanini, Forte Marghera, Venice, IT
2008 Jardin regassem, ENSBA Portes Ouvertes, curated by Annette Messager, Paris, FR
2007 Ephimeral, Curated by Lawrence Carrol, Magazzini Ligabue, Venice, IT
2007 How to look at Venice? Curated by Armin Linke et Elger Esser, Galleria Contemporaneo, Venice, 



IT and ZKM, Karlsruhe, DE
2006 La castellana. Un resoconto. Curated by Guido Guidi, Spazio Antonino Paraggi, Treviso, IT

SELECTED PANELS AND LECTURES
2018 In conversation with Ted Whitaker, Gabriela Löffel and Johanna K Becker, 
I: project space, Beijing, CHN
2018 Public Talk for B/Side Design Festival, Beijing, CHN
2018 Un percorso attraverso la fotografia italiana: il lavoro di Rachele Maistello, 
istituto di cultura, Beijing, CHN
2017 A TU per TU, moderator Eva Comuzzi, Artverona, IT
2017 Disegno VS Fotografia, with artist Matteo Fato, moderator Andrea Bruciati, Galleria Civica di 
Modena, IT
2016 Live studio, Metronom gallery, Modena, IT
2013 Artist’ talks, curated by Angela Vettese, Palazzetto Tito, Venice, IT
2012 Southernity, curated by Francesco Ragazzi Urbano, University of Cosenza, 
Cosenza, IT
2012 I Benandanti, curated by Andrea Bruciati, artist talk, ArtVerona Art Fair, IT

WRITINGS
- Appunti da una residenza d’artista a Pechino: l’incredibile storia di Green Diamond, Che Fare, 2019 
(online)

PUBLICATIONS

artist books
2016 Tutti la chiamano la casa delle ragazze, artist book, produced by studio Studio Cortellazzo Wiel - 
Zardet e Ass. in collaboration with TrevisoRicercaArte, Treviso, IT

book publications
2020 NONFICTION 02, ed. Nonficton, Paris, FR
2020 Spreadsheet, Tria Publishing, Zürich, CH
2019 AA.VV., Flexin, Iuav Edition, 2019, IT
2019 220 artisti su cui investire, curated by Exibart, Exibart editions, IT
2018 Massimo Fracaro, Stefano Righi (curated by), Guide for investing, IT
2018, L’Economia del Corriere della Sera, RCS MediaGroup, IT
2018 AA.VV., Proxy Lovers, Link Editions, Brescia 2018, IT
2017 220 artisti su cui investire, curated by Exibart, Exibart editions, IT
2016 Giorgio Bonomi, Il corpo solitario II, Rubbettino editore, IT
2013 Roberta Valtorta, Luogo e identità nella fotografia italiana contemporanea, Einaudi, Torino, IT

selected magazines on paper
2020, 20 to watch, exibart, IT
2018 Vogue Italia, Il guardaroba magico by Raffaele Panizza, September issue



2017 Unseen magazine
2016 Vice the narrative issue, La lavanderia Sbagliata di Nadia Terranova, IT
2016 Vice international photo issue, vol. #23, issue 5
2016 Flash Art Italia, Nuova Fotografia Italiana by Chiara Bardelli Nonino and Serena Pizzato, May-Ju-
ne 
2016 Aereo Magazine, Orizzonti mobili by Carlo Sala, March 2016
2015 Vita magazine, “arte: può combiare il mondo?”, by Marta Cereda, May
2014 Mouvement Magazine 76 (cover), Les Éditions Secondes, Paris
2014 Espoarte 86, Delle immagini ambigue e dello spazio del possibile by Valeria Barbera, November
2011 Vogue Italia, August, scouting Venice, by M.Carboni, Italy

selected online features (2020- 2018)
2020 De:Formal, interview with Rachele Maistrello, New York, US
2019 Tzvetnik, ‘GREEN DIAMOND’ by Rachele Maistrello at I: project space, RUS 
2019 Ofluxo, Green Diamond by Rachele Maistrello, London, UK
2019 video interview RAI Arte (fotografare l’invisibile - ITA), IT
2018 Self Publish be Happy, SBHN Ten Questions, London, UK
2018 Wallpaper magazine, The W* photography desk’s picks from Unseen Amsterdam, by Alex Mil-
nes, London, UK
2018 Vogue Italia, Interview by Chiara Bardelli Nonino, IT

TEACHING
Lecture at Bielefeld University of Applied Science, DE
Lecture at Fondazione Modena Arti Visive, IT
Professor at C.F.P. Bauer, Milano, 2019

PUBLIC COLLECTIONS
Galleria Civica di Modena, IT
Museo di Fotografia Contemporanea di Cinisello Balsamo, IT
Museo Giovanni Fattori (Livorno), IT
Inside Out Museum (Beijing), CHN
Maxxi Museum, IT

PRIVATE COLLECTIONS (selection)
Cortellazzo Wiel e Associati, Treviso, IT
Medici family, IT
Imbach family, Amsterdam, NL

WEBSITE WWW.RACHELESTUDIO.COM


